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Creative Composition and Editing 
The Heart and Soul of Photojournalism 

 
Photo: USCGAUX Public Affairs 

Public Affairs “Impact Photography” 

Presentation – Course Topics: 
 

• Creative Composition and Editing 

• The Good, The Bad, and The Ugly: Images 

• Image Selection and Cropping 

• Creative Camera Techniques and Strategies 

• Aerial Photography 

• Marketing and Packaging Photos for -

USCGAUX Publications 

• Camera Types and Technology Trends 

• Top Quality Photos from an iPhone? 

• iPhone and Pro-Camera Handling Tips 

• Summary and Thoughts for Reflection 

 

 



What is Good Photo Composition 

USCGC STRATTON Homeports at 
USCG Base Alameda after successful 
90 day deployment.  

 
Lens 10mm-24mm DX Wide Angle 

Photo: Roger Bazeley 



View Point and Filling the Frame 

Image: USCGAUX Public Affairs 



Offset Composition 

On the Bridge of the USCGC George 
Cobb at USCG Station Sector San 
Francisco, BM3 Patrizio USCG and 
Auxiliarist Gary Kaplan 

Photo: Roger Bazeley 



Frame Composition 

USCG Air Station SFO Pilot Lt. Joshua 

Murphy and Dolphin 65 Rescue Helicopter 

on public display at Coast Guard Day, 

located at USCG Base Alameda, CA 

Photo: Roger Bazeley 



Use of the Rule of Thirds in 
Composition 

Image: USCGAUX Public Affairs 



Rule of Thirds – Foreground and 
Background 

Kayak Vessel Exam and ID sticker 
application;  Dale Fajardo and Sue Fry, at 
South Beach Marina, SF 

Photo: Roger Bazeley 



Selective Focusing – Background 
Blur Foreground Subject Sharper  

Image: USCGAUX Public Affairs 

Black & White Focus on Auxiliarist Jerry Elden 
photographing other members photographing 
District Board Meeting-Black and White 
enhances activity focus 

Photo: USCGAUX PA 

Auxiliary PWC on patrol with telephoto focus on 
Auxiliarist riding PWC resulting in sharp subject 
and out of focus background to reduce distraction 
from subject . 



Selective Focusing – Background 
Blur Foreground Subject Sharper  

USCG Color Guard, at COW USCG 
Alameda, CA  (70-200MM F4 Lens) 

Photo: USCGAUX PA 



Use of Foreground Object to Frame 
and add 3D Depth 

Image: USCGAUX PA 



Use of Foreground Object to 
Frame and add 3D Depth 

USCG Sector San Francisco Refurbished Channel 
Buoys/Aids to Navigation framing Bay Bridge 
East Tower 

Photo: Roger Bazeley 



Manipulating Perspective 

Lens Selection of a Wide Angle or Telephoto lens will 
impact perspective, angle of view, compression, and 
distortion of vertical and horizontal lines on buildings, 
structures, ships, and large groups of people. 

Image: USCGAUX PA 



Manipulating Perspective 

WIDE ANGLE PERSPECTIVE           MEDIUM TELEPHOTO 
PHOTOS: South Beach Kayak Rental, Dale Fajardo and Sue Fry RBS Paddle-craft Vessel Examiner 



Comparative Size to Give Depth 
to Composition 

Image: USCGAUX PA 



Comparative Size to Give Depth 
to Composition 

 
USCGC STRATTON returning to 
berth at USCG Base Alameda 
after successful deployment. 
10-24mm Wide Angle 

Photo: Roger Bazeley 



Manipulating Perspective  
Medium Telephoto from USCGC Tern 

USCGC EAGLE sails the SF Bay 
under sail for the 2009 Tall Ships 
Festival celebrating the 
Sesquentennial discovery of gold in 
California. Event put on by multiple 
sponsors including the  State of 
California, San Francisco and in 
recognition of the  National 
Maritime Museum’s historic tall 
ships and maritime collection. 
 

Nikon DX 16-85mm VR 4.5-5.6 Zoom 

Photo: Roger Bazeley 



Diminishing Size to Give Photo 
Depth 

Image: USCGAUX PA 

Note the use of USCG Color Guard 
Diminishing size of shadow silhouettes 



Increase Depth Using Wide Angle 

Auxiliary Fellowship SFFD Fireboat 

Cruise with Auxiliary Members 

handshaking the FDNY Fireboat St. 

Francis crew members. 

  
Sony DX 10-15mm OSS F4 Super Wide at 22mm 

Photo: Roger Bazeley 



Leading Lines to Give Depth 

Image: USCGAUX PA 

Photo: USCGAUX PA 



Receding Bay Bridge Lines Give 
Photo Depth 

 
USCGC Tern berthed at USCG Sector 
Base SF at Sunset with East Bay Bridge 
new iconic bridge and main support 
tower in the background. 
 
Wide Angle DX 10-24 mm at 22mm 

Photo: Roger Bazeley 



 

 

 

The GOOD, The BAD, and The UGLY 

Photo Images 



The GOOD, The BAD, and The UGLY 

IMAGES 

Image: Warner Studios  



Maximum Impact Photos 
Composition Involves Decision Making 

Image: USCGAUC PA 

BEWARE of Composition! 
 
1.)  WHO OR WHAT TO INCLUDE 
2.) THE “STORY” 
3.) ARRANGEMENT 
4.) WHEN TO SHOOT 
5.) WHAT’S THE STORY 
6.) THE UNPLANNED BACKGROUND 
7.) THE UNINTENDED INTRUDER 
8.) THE CROWN OR THE ARROW 
THRU THE HEAD 
 



USCG Auxiliary Activity Photo Types 

Action Shot-Motion 

Staged/Posing on Vessel Portraiture: Staged Position/Set-up/Composed with 
window side lighting 

Photos: USCGAUX PA 



The GOOD, The BAD, and The UGLY 

IMAGES 

Left Photo: Auxiliarist  Bartalini Inspecting Dry Suit. – Right Photo: Commercial Fishing Vessel Inspection Teams: RT: Fajardo, Bartalini , Fry, Mitchell 

Photos: Roger Bazeley 



The GOOD, The BAD, and The UGLY 

IMAGES 

USCG Auxiliary Honor and Color 
Guard with Piper and Bugler at 
District 11 North’s Memorial Day 
Observance – Indoors due to 
weather.  
 
*Nikon FX D750 , 24-85mm VR with on 
camera flash  to balance back light and 
fluorescent indoor lighting 

Photo: Roger Bazeley 



The GOOD, The BAD, and The UGLY 

IMAGES 

Negative Uniform Image: Inconsistent non-conforming uniforms 
and civilian clothing, five different hats, hats not squared away, 
hair grooming, wrinkled VE table banner, sun-glasses…   

Photos: USCGAUX PA 



The GOOD, The BAD, and The UGLY 
The Dreaded Flotilla Meeting and Awards Photos 

Photos: USCGAUX PA 



The GOOD, The BAD, and The UGLY 
Composition involves Decision Making 

• COMPOSITION INVOLVES 

DECISION MAKING: 

 

– WHO OR WHAT TO 

INCLUDE 

– THE “STORY” 

– ARRANGEMENT 

– WHEN TO SHOOT 

– WHAT’S THE STORY 

– BEWARE OF THE 

UNPLANNED 

BACKGROUND 

• THE 

UNINTENDED 

INTRUDER 

• THE CROWN 

OR SPIKE 

• THE ARROW 

THRU THE 

HEAD 

UNINTENDED INTRUDER 

THE “BUSHY” HALO LOOK 

WHAT’S THE STORY? 

Unplanned Background 

POLICY QUESTION? 

Photos: USCGAUX Public Affairs 



The GOOD, The BAD, and The UGLY 
IMAGE Composition involves Decision Making 

• COMPOSITION 
INVOLVES DECISION 

MAKING: 

 

• SETTING 

• NIGHT 

• DAY 

• INSIDE 

• OUTSIDE 

• LIGHTING AND 

FLASH 

• STILL OR ACTION 

SHOT 

 

1. Night Lighting: USCG Sector SF 87” cutters, 2. Daylight USCGC Sockeye  

Photos : USCGAUX PA 

3.,4. Indoor - Outdoor Daylight color balance & exposure settings D11N Color Guard 



The GOOD, The BAD, and The UGLY  

 IMAGE Composition involves Decision Making 

• COMPOSITION 
INVOLVES DECISION 

MAKING: 

 

• SETTING 

• NIGHT 

• DAY 

• INSIDE 

• OUTSIDE 

• LIGHTING AND 

FLASH 

• STILL OR ACTION 

SHOT 

 

LIGHTING, CAMERA SETTINGS AND FLASH ARE IMPORTANT ! 
                1. Lighting: Under Exposure: 2. Color/White Balance Camera Settings Wrong 

Photos: USCGAUX Public Affairs ACTION SHOT STAGED/SET-UP/COMPOSED 



Impact Photography: Editing & 
Zooming Out or In for Effect 

Images: USCGAUX Public Affairs 



Impact Photography: Editing & Zooming 
for Effect 

Images: USCGAUX PA– NOTE: Recognizable Images of children without signed 
USCGAUX photo consent can not be used or published, and are usually 
photographed from the backside facing Coastie ! 



Photographing Children at RBS and PA 
Events - Examples 

2016 Novato YMCA Splash Safety Event with USCGAUX PA and RBS Instructors working with families 

and children, Right and Center photos - Auxiliarist Gacomini RBS Instruction. Lower far Left Photo: 

Treasure Island Sail Center handing out  free PFD for children. Auxiliarists Collingsworth and Rugo  - 

Far Right Photo: USCG Auxiliarist helping YMCA child put on a PDF for swimming in the pool 

Photos: Roger Bazeley 



The GOOD, The BAD, and The UGLY 

Zooming in to Crop for Impact  

Images: USCGAUX Public Affairs 



Cropping: to Improve the Image 

Images: USCGAUX Public Affairs 



COMPOSITION 
Framing: to Improve the Image 

San Francisco Welcomed the USS BONHOMME RICHARD (LHD 6) 

Amphibious Assault Ship to Fleet Week 2018, berthed at Pier 32 

framed by colored posts.  (24mm Lens) 

USCGC George Cobb exiting USCG Sector San Francisco on 

the way back to its homeport of San Pedro, CA.  (450mm Lens) 

Photos: USCGAUX PA 



The GOOD, The BAD, and The UGLY 

IMAGES 

Left: USCGAUX Flotilla thanking SF Fire Boat St. Francis crew for 
Fellowship cruise. Right: St. Francis Yacht Club RBS PA Booth 
(Diversity Image) consistent uniform image according to public 
event function protocol. RBS PA Booth TEAM - iPhone 6 plus using Wi-Fi remote and stand 

Photo: Roger Bazeley 



IMAGE CROPPING TIPS 

Image: USCGAUX Public Affairs 

Auxiliarist Bartalini inspecting Commercial Fishing 
vessel required dry suit – Hyde Street Pier 

Photo: Roger Bazeley 



The GOOD, The BAD, and The UGLY 

IMAGES 

Left: Use of vertical wide angel at PCA class using 
the power of the USCGAUX Dress hat to the 
Instructor framed by two seated Auxiliarists- Right 
Photo is of Auxiliarist Derek Lam manning watch 
with USCG assistance standing with a tighter crop 
– would use with great hesitation in a Flotilla PA 
Report or a Newsletter due to FOIA consideration 
of USCG Screen information viewable. 

Photos: USCGAUX PA 



The GOOD, The BAD, and The UGLY 

Cropping to Improve Image 

Left: Piper McFerrin playing bag pipes at Auxiliary Memorial service in 
weak photo composition Right Photo is improved by a tighter crop.     

Photos: Gail Giacomoini 



The GOOD, The BAD, and The UGLY 

IMAGES 

L-R: USCG Pacific Area Commander Admiral Zukunft, 
with New National Security Cutter-USCGC Stratton 
Captain, and Bollinger Ship Builder presenting “plank” 
Plaques onboard the bridge of the USCGC Stratton 

On the Bridge of the USCGC George Cobb at USCG Sector San Francisco, 
BM3 Patrizio USCG and Auxiliarist Gary Kaplan  

On The Bridge: Photo Image Comparison 

Photos: USCGAUX PA 



The GOOD, The BAD, and The UGLY 

IMAGES 

Tight Square Format Cropping for Design and Focus 
Left Photo: USCG saluting the Flag during sunrise raising at USCG Sector SF Right Photo: USCGAUX Honor Guard 
Rendering Salute of respect during Taps at Auxiliary Memorial and Remembrance Day at USCG Base Alameda, Ca.  

Photos: Roger Bazeley 



The GOOD, The BAD, and The UGLY 
To Blur or Not To Blur? 

Image: USCGAUX PA 

Presidio Memorial Day Wide Angle capturing 
motion by composition high speed setting  

Photo: USCGAUX PA 



FYI: Stabilization Technology + 
Posture Reduces Blurred Photos  

 
Images: USCGAUX PA 

FYI: The Coast Guard Auxiliary 
photographer in the bottom photo is 
holding the DSLR camera the correct way 
with his arms tucked to his sides and the 
female in top photo is holding a small 
point and shoot with a LCD rear screen 

The GOOD, The BAD, and 

The UGLY Alert! 

Top: Civilian photo should be a USCG Auxiliarist 
for context uniformity and the USCG Auxiliary 
Photographer should be wearing an official 
orange PDF. 



The GOOD, The BAD, and The UGLY 
To Blur or Not To Blur using slow and timed 

exposures? 

Images: USCGAUX PA 



Impact Photography: Techniques and 

Tricks –Sunset and Night Photos 

Top Image Source: USCGAUX PA 

Right Image: USCG 89’ Patrol Cutters after 
dark at USCG Station Sector San Francisco. 

The Good, The Bad, and The Ugly Alert! 

No USCG Auxiliary Image context 

Photo: Roger Bazeley 



Impact Photography: Techniques 

and Tricks – Extreme Wide View 

Top Image : USCGAUX PA 

Top and Bottom Images : Panorama 
Crop of wide angle shot 



Impact Photography: Techniques 

and Tricks – Extreme Wide View 

Image : USCGAUX PA 

180 Degree Extreme Wide Angle, 
artistically Interesting but lots of 
distortion and distracts from intended 
purpose of being on American Waterway 
Patrol or SAR Mission? 

The GOOD, The BAD, and 

The UGLY Alert! 



Impact Photography: Techniques 

Catch the Moment, the Mood in Portraits 

Image : USCGAUX PA 

Right Photo: RBS Auxiliary Volunteer Virginia 
Luchetti  engaging a interested boater  for the 
“Dockwalkers”  a California EPA Boating 
Program at the Strictly Sail Show, Richmond CA.  

Photo: USCGAUX PA 



Beware of Visual Nonverbal 
Communications and Uniform Protocols 

Facial Expression – Frown, Smile, Anger, Stare 

Eye Movements – squinting, closed, looking away, staring 

Body Posture – Slouched, leaning, slumped 

incorrect saluting and standing with legs apart 

Gestures – Handshake, wave, pointing, inappropriate body or 

hand gestures 

Body Contact  – Pat of Back, awkward positioning 

Showing and Display of Emotions and Action  

Appropriate and correct Uniform Protocol – Non-approved 

hats, accessories, sunglasses, jewelry, incorrect or lacking 

safety items like safety googles and helmets, PDFs, and 

required food handling and serving gloves,  

Inappropriate Behavior – no smoking, cigarettes, cigars, or  

inappropriate drinking and display of alcoholic drinks or beers 

in uniform and on duty 

Uniforms Incorrect – Hats Skewed, Gig-line not lined-up, 

shoulder boards skewed, soiled and unbuttoned shirts, shoes 

wrong, dress-ties incorrect, missing ceremonial white gloves  

Photo: Roger Bazeley 

Commercial Fishing Vessel Examiners Sue Fry and Dale 
Fajardo on docked  fishing vessel checking expiration 
dates on required EPERB GPS location and emergency 
floating SOS device 



The GOOD, The BAD, and The UGLY 
How Creative can you push your photography and editing ? 

Image: USCGAUX PA 

Is Your photo Image relevant 
to the story being told and 
submitted for USCG and 
USCGAUX publishing? 

The GOOD, The BAD, and 

The UGLY Alert! 
 No USCG Auxiliary Image context 



Creative Use of Angles, Size and 
Perspective 

Photos: USCGAUX PA RMB 



Creative Use of View Angles 

Photos: Roger Bazeley 



People Perspectives 
Use of Zoom and Black & White 

Photos: Roger Bazeley 



The GOOD, The BAD, and The UGLY 
How Creative can you push your photography and editing ? 

Image: USCGAUX Public Affairs 

Beautiful but, is Your photo 
Image relevant to the story 
being told and submitted for 
USCG and USCGAUX Public 
Affairs publishing? 

The GOOD, The BAD, and 

The UGLY Alert! 
 No USCG Auxiliary Image context 



The GOOD, The BAD, and The UGLY 

IMAGES 

Excessive Color 
Saturation and Image 
Manipulation of a 
Golden Gate Bridge 
Photo for art’s sake but 
not for USCGAUX 
Publication  

Photo: USCGAUX PA 



 

 

 

AERIAL PHOTOGRAPHY 



AERIAL PHOTOGRPHY 

Photos: Roger Bazeley 



Aerial Photography: Frame for 
Depth and Activity Perspective 

Left Photo: USCG Dolphin 65 AB Rescue 
Helicopter inflight photographed from a fixed 
over head single engine plane (Cessna 172/182) 
using a wider perspective to cover close and far. 
Right Photo: No Frame shot with 70-300MM VR 
Telephoto at F5.6  FX Nikon 610 50% crop  

Image USCGAUX PA 

Image USCGAUX PA 



Air Station SF – Aviation Event 

Photos: Roger Bazeley 



Coast Guard Day-225th Year 
Coast Guard Island Alameda CA -2015 

Photos: Roger Bazeley 



Space Shuttle: Aerial Photos with a 600mm 
from Roof Top 950 Feet Elevation - Handheld 

September 21, 2012 Space Shuttle Endeavour 
on its way to Long Beach after flyby around 
San Francisco’s Bay Bridge, Golden Gate and 
past Twin Peaks Antenna tower attached to a 
special Boeing 747 for transport. Nikon 80-400 
mm VR Zoom on a Nikon D3oo DX 12.3 MP 
DSLR camera. 

Photos: Roger Bazeley 



SF FLEETWEEK 
The USN Blue Angles 

Photos: Roger Bazeley 



 

 

 

Marketing Photos and Articles for 

USCGAUX Publications 



 Positive Public Affairs 
Communications Strategy 
reinforces the USCG and 
USCG Auxiliary Mission 
Statement: 

The Mission is The USCG Brand 



COSCO BUSAN Collision/Spill 
Incident Response News Story-Photo Documentation 



 WHO: is in charge, who is involved in the response, who is most 
impacted by this event 

 WHAT: is your name, title, qualifications, and responsibilities; what 
caused this to happen, what is the response, what is the likely of 
increased damage, what is the agency response to immediate and 
future dangers, injury and casualty estimates. 

 WHEN: did this happen, when will the situation be resolved 
 WHY: Why did this happen, non-prevention, why no early warning, why 

not under control, why such a long response… 
 WHERE: location. Most damaged areas, rescue concentration, rescue 

efforts, safe areas, food and shelter availability. 
 HOW: How many casualties, damage levels, situation control… 

 

Photojournalist: 
 Incident Event Documentation Questions 



 The recognition and respect of our USCG and USCG Auxiliary 
“Stakeholders” through accurate and clear communications and 
information is a key priority. 

 Our “stakeholders” are the people we serve and the people we 
work with in the performance of our duties from Vessel Inspections 
and Safe Boating Education to incident response participation. 

 Our actions, words, “proper uniform image”, and the performance 
of duty impact public perception. 

 

 

Photojournalist Protocols Covering Public events: 

Recognition and Respect 



Photo Documenting Award and 
Recognition Events 

News Release :  
USCG Alameda 9/5/2014 
 
Auxillarist Carl Pierce is Recognized as Auxiliarist of 

the Year by The Pacific Central Region Navy League 

of the United States 

Auxiliarist Carl Pierce center was recognized for outstanding service by Admiral 
Servidio USCG and U.S. Navy League Council Officer Mr. Sharke 

Photo: USCGAUX PA 



 Every member of the USCG Auxiliary is an important participant 
of “TEAM U.S. Coast Guard” insuring the Public’s Maritime Safety 
and Security as a part of the Department of Homeland Security. 

 The point of “Public or Stakeholder Contact” is the key 
opportunity for impacting positive public support and 
involvement. Negative performance creates negative results, a 
lost opportunity to inform, educate, or serve the public. 

 Treat the Public and all stakeholders with respect. 

As a Public Affairs Photojournalist:   

The Public are Our Customers 



 Be Professional and Respectful at all times 
 Know your “Chain of Command” structure for approvals and 

information dissemination clearance. (FOIA) (Security Levels) 
 Provide accurate facts and not personal opinions to 

stakeholders, the public, first responders, incident response 
command, emergency communications, and when educating or 
informing the public or the press/media. 

 When asked about something you do not know do not guess or 
speculate; but respond with I do not know about this but, I will 
get back to you promptly with the answer or the correct USCG 
person or department that can help you. 

Communication Strategies 



 Thou shall not photograph off-limits USCG base facilities, vessel Security Zones, defense technologies 

 Public Affairs Photojournalists require District clearance for USCG COW and COC event photography 

 Information classified as CONFIDENTIAL, SECRET, or TOP SECRET cannot be released. 

 Documents marked Official Use Only (FOUO)  are excluded: from Media Releases or Interviews. 

 Check for ACCURACY of FACTS and avoid exaggeration or personal information in captions 

 Photographs documenting incidents and Information for release shall not violate USCG /AUX Policy 

 All Photojournalism Photos, copy, and captions information shall meet USCG Standards of Propriety 

  Personal Information; financial, medical, matters under investigation, judicial proceedings, internal agency 
rules, trade secrets, ship porting or movements may not be disclosed or photographed and are subject to 
written approval for release. 

 Public Affairs Photojournalists must wear the proper uniform of the day for the event covered. 

 Public Affairs requires proper credentials for photographers at NACON and other official events. 

 When seeking to photograph and interview USCG ship personnel for a story project you must get permission 
from the ship’s Public Affairs officer and the USCGAUX District PA-DSO 

SAPP and FOIA  
Impact Photojournalist’s Photo, Spoken, and Written Activities 



 Opportunity to participate with “Team Coast Guard” 

 Positive experience in training and networking  

 Supporting and honoring USCG public service activities 

 Event PA photography and information gathering assistance 

 Building organizational and community trust – Safe Boating events, 
Vessel Inspection Events, Educational and Instructional boating safety 
classes, Coastie and Life-Vest (PFD) demonstrations to families and 
children SAVES LIVES! 

Public Affairs Photography is a 
Community Outreach Opportunity 



 EXAMPLES: “life Jackets save lives…wear your jacket.” 

 Utilize USCG and USCG Auxiliary positive positioning statements in speaking and 
responses to media questions. 

 Training, Education, Teamwork, Good Neighbor, Force Multiplier, Environmental 
Protection, Vessel Discharge Prevention, Preparedness, Life-saving, Security, 
Dedication, Condolences/Community Concern, USCG Force Multiplier 

 Update Fact Sheets before talking with the Media or Public and submitting your 
photos with correct and accurate captions 

 

COMMAND MESSAGES 
“Relate Photos and Copy to USCG Auxiliary Command 

Messages and to Community Service as  TEAM Coast Guard” 



Look Professional-Look Sharp! 

Photos: Roger Bazeley Photos: USCGAUX-PA RMB 



 Know your role and current areas of expertise 

 Clear communications involves listening and not lecturing or just 
informing 

 Listen for participation feed-back 

 Know you abilities and physical activity limitations 

 Respect the USCG/AUX Team, Stakeholders and others participating 

 Remain adaptable to changing event or USCG Team needs, task 
redeployment – we are a force multiplier! 

 

Event Participation Tips 



 A picture can be more powerful than words 

 Photography can communicate deep human emotion 

 A photo can collect visual information – incident response 
documentation – response results and mitigation 

 A photo can reflect and document USCG/AUX team work 

 Records historical and important USCG/AUX events 

 Photos are a USCG/AUX training and educational resource 

 Photos capture the moment and illustrate a story when words 
are not enough. “Mightier than the Pen” 

Photography is a Communicator 

Images: Public Domain 



Photography Tips 

 Shoot for Impact 

 Good Composition Counts 

 Know your Equipment 

 Utilize Professional Technique in focusing, exposure, and 
motion stabilization 

 Permission and Release is required in certain situations – 
respect no shoot security zones 

 Nikon/Cannon Digital DSLRs with 3 lens can shoot 98% of 
everything. 

 Example: Nikon D7200 DX, Super Wide 10-24mm, Medium VR 
Zoom 16-85mm, and a 70-200mm F4 VR, or 70-300mm VR for 
distance/close impact plus small SB400 flash. 

 USCGAUX Newsletters, “BRAVO ZULU”, “North Wind” D11N, 
“Navigator-Express” , “NAVIGATOR”  Editors  and your FSO-PA 
will appreciate “Team” action activity shots for stories and as 
additional photo resources. 

Photos: USCGAUX PA 



Image Selection and Cropping 

Use of Adobe Photoshop, 
Photoshop Elements, Adobe Light 
room, Adobe Bridge and other 
photo editing programs have 
protocol limits on your image 
manipulation for USCG/Auxiliary 
publishing including : incident 
response event documentation or 
photojournalism print or social 
media release.  

Image: USCGAUX Public Affairs 



H0w can you best tell and 
illustrate the story with photos? 

Image: USCGAUX PA 

Strategies for telling the story with photos. 



USCGC EAGLE Tall Ship Festival 

Photos: Roger Bazeley 



Valor Games Far West 2015 

Photos: USCGAUX PA RMB 



USCG/AUX Commercial Fishing Vessel 
Examiner Program-Marine Safety CFVE Team 

Photos: Roger Bazeley 



USCG Auxiliary Ferry Vessel Audit Program 
Supports USCG Marine Safety Mission 

Auxiliary Ferry Auditor 
Inspecting Safety Items 

Photos USCGAUX PA 



USCGC STRATTON Crew PA Tour  

Photos: USCG PA 



USS AMERICA Commissioning 
San Francisco – Fleet Week - 2014 

Photos: Roger Bazeley 



Published Efforts: Telling the Story 



Published in NAVEX  



Published in NAVEX  



Published in NAVEX  



Published in NAVEX  



Published in NAVEX  



Published in NAVEX  



Published in NAVEX  



Published in NAVEX  



Published in NAVIGATOR  



Published in NAVIGATOR  



Published in NAVIGATOR  



USCGAUX Photo Publishing 
Requirements: Correct Captions 

PALOS VERDES, Calif. — A rescue swimmer is lowered from a Coast 
Guard HH-65 helicopter as safety observer AN John Neil watches for 
danger. Each swimmer was lowered to the cliffs near the Point Vicente 
Lighthouse where he simulated picking up a victim. The training was 
conducted by crews from Air Station Los Angeles. (Coast Guard Photo 
by PA2 Allyson E.T. Conroy) 

Don’t be satisfied with a dull, unimaginative caption, it 

will only detract from your photo. As with news copy, 

work hard to make your caption lively and compelling. 

Keep sentences short and direct. Don’t waste words on 

what is obvious in the picture, or simply repeat 

information from the accompanying story. 

Add Vitality to Your Captions 

Photo and Copy: USCGAUX  PA 



USCGAUX Photo Publishing 
Requirements: VIRIN # 

Coast Guard’s VIRIN photo identification system  and VIRIN number structure 
 
The Visual Information Reference Identification Number (VIRIN) is the standard for all 
military visual imagery. Each VIRIN consists of four data fields separated by hyphens as 
follows: 
 

181225-G-ZZ999-001.jpg 
Year, Month, Day (181225) - “G” for USCG – Generic #ZZ999 on all photos - Daily 

sequence number (001) - Add .jpg extension 

Slideshare.com


 

 

 

Camera Equipment Types and Current 

Technology Trends 



Top-Quality Professional Photos 
from your iPhone or Android Device? 

TIP: This is the 
preferred way to 
hold your stabilized 
Cellular phone with 
camera using the 
left or right thumb 
to fire the touch 
screen shutter 
button without 
blocking the lens. 

Image Source: Apple Computer 

sales and marketing photo archives 

with dual lens iPhone 7s 



Top-Quality Professional Photos 
from your iPhone or Android Device? 

The iPhone 8+ was used for 

many of the presentation 

photos has 512 GB of 

memory storage and a 

supplemental iCloud storage 

of 200 GB for back-up and 

data protection from loss. 

Images: Apple Computer sales 

and marketing photo archives 

with dual lens iPhone 7s 

Main Feature is a dual lens that increases the 
depth of field and hyper focal distance of 
keeping near and far objects in frame 
amazingly sharp. Has increased exposure 
balance between dark and light zones as well 
as mid tones. iPhone 8+ with rear and front cameras and retina 

front screen, incredibly sharp for image review. 



Top-Quality Professional Photos 
from your iPhone or Android Device? 

Top Tips for Better iPhone Photo Results 

iPhone 8+ with rear and front cameras 

and retina front screen, incredibly sharp 

for image capture and instant review. 

Main Feature is a dual lens that 

increases the depth of field and hyper 

focal distance of keeping near and far 

objects in frame amazingly sharp. Has 

increased exposure balance between 

dark and light zones as well as mid 

tones. Fixed lens view equivalent to a 

28.5 mm  moderate wide angle. 

What’s the secret to incredible iPhone photography? Some people work for years 

to master professional photography techniques. But with a few simple iPhone 

photography tips, you can learn how to take better pictures with your iPhone right 

now!  

 

1.) Keep Your Photos Simple - New photographers often overcomplicate their 

photos. But too many details distract the viewer. A busy scene makes it hard to 

create a beautiful composition. One interesting subject is all you need to take 

great pictures. It’s easier to create a strong composition when your picture only 

has one subject. Before you take the shot, check the scene for any distracting 

elements. Move closer, or change your viewpoint, to remove unwanted objects 

from your photo. Always aim to create clean and simple compositions ! 

 

2.) Shoot From A Low Angle - Most people take iPhone photos from chest 

height. This is usually the most convenient way of taking a picture. Learning how 

to take a good photo involves thinking outside the box! An easy way to improve 

your photos is to shoot from a different perspective. Often the best way to do that 

is to shoot from a lower angle. 

 



Top-Quality Professional Photos 
from your iPhone or Android Device? 

Top Tips for Better iPhone Photo Results 

 

2.) Shoot From A Low Angle – continued 

There are three great reasons to take pictures from a low angle. First, your photo 

will be more intriguing. It shows the world from a new perspective. Second, 

shooting from a lower angle shows your subjects in action with the orange 

radiating dry suits acting as foreground to draw the eyes into the participants. A 

third benefit of shooting from low down is that you can show interesting details in 

the foreground like the vessels required life saving dry immersion suits. For the 

ultimate low angle shot, try kneeling or even lying on the ground! 

 

3.) Show Depth In Your Photos -  Most photos look better when they convey a 

sense of depth. Creating depth helps draw the viewer’s eye into the scene. One 

of the most powerful methods is to use leading lines in your composition. Roads, 

paths, railway tracks, rivers and fences make excellent leading lines. At the 

beach, use the water’s edge or ripples in the sand. Compose your photo so the 

line leads from the foreground into the distance. This draws the viewer through 

the scene, making your photo more engaging. 

 

 

Commercial Fishing Vessel dry 

immersion suit inspection with 24mm 

wide angle at low position – Auxiliary 

Marine Safety inspectors Fajardo, 

Bartalini, Fry, and Mitchell. 

Photo: Roger Bazeley 
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3.) Show Depth In Your Photos -  Continued 

If you’re struggling to include foreground objects in your photo, shoot from a 

lower angle. Try to include subjects in the foreground, middle ground and 

background. This simple iPhone photography tip will immediately make your 

images more three-dimensional. 

 

4.) Use Diagonal Alignment - You need to develop an eye for balanced 

compositions. One of the best iPhone camera tips for creating visual harmony is 

to use diagonal balance in your photos. Remember, you can even use leading 

lines to create diagonal balance in your photos. 

 

5.) Capture Close-Up Detail - One of the biggest photography mistakes is not 

getting close enough to the subject. This is particularly important when 

photographing objects with intricate details. If you shoot from too far away, you 

won’t capture the amazing details of your subject. Close-up patterns, textures 

and colors will bring your photos to life . 

 

 

 

USCGC Sockeye along side the 

USCGC George Cobb a “Black Hull” 

Buoy Tender out of San Pedro 

working out of Sector SF for Fleet 

Week . Note use of railing with life 

ring and USCGC COBB logo creating 

distance and depth of field with the 

SF skyline at a distance. 

Photos: Roger Bazeley 
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5.) Capture Close-Up Detail – continued: 

Close-up patterns, textures and colors will bring your photos to life. Moving in 

close is also a good technique to use in portrait photography. Getting close lets 

you capture your subject’s facial features and emotions. This gives your portrait 

photos far more impact. Get down to the level of your subject and don’t be afraid 

to get in close. Keep in mind that your iPhone won’t be able to focus if the lens is 

too close to your subject. 

 

 

 

Top Photo: Pier 45 - Colorful Crab pots 

showing colors and patterns tight 

telephoto view. 
 

Right Photo: Air Station San Francisco 

co-pilot Lt. Joshua Murphy with USCG 

Dolphin 65 AB SAR Helicopter at USCG 

Base Alameda landing area for public 

display, at USCG Day celebration event - 

Close Portrait take with 24mm wide 

angle lens 

Photos: Roger Bazeley 
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6.) Photograph Reflections - Reflections make wonderful iPhone photography 

subjects. You can find reflections on many different surfaces including glass, 

metal and ice. But water is the best surface for reflection photography. Ripples 

and waves on the water’s surface add an extra dimension to your reflection 

photos. They produce distortions in reflections which create a beautiful painterly 

effect. In most cases, it looks best if you include both the subject and its 

reflection. Creating a symmetrical composition will have a very strong visual 

impact. 

 

7.) Take Silhouette Photos – Shoot silhouettes for contrast and design impact 

as a vessel backlit by large setting sun dipping below the horizon..  A silhouette 

is the dark shape of an object taken against bright background lighting. 

Silhouettes create stunning photos that catch the viewer’s attention. Silhouette 

photography works best during the golden hours of sunrise and sunset. With the 

sun low above the horizon, it’s easy to position the light behind your subject. And 

you’ll get a beautiful colored sky as your background. Sunrise and sunset are 

perfect for taking silhouette photos. But you can create them wherever there’s a 

light source behind the subject. 

Sunrise raising the colors at Sector SF with the 

use of glass reflections, sunrise colors, and 

Silhouette in the background with a platoon 

saluting along with the USCG members raising 

the colors, creating a stunning collage of 

distance and depth of field with the east bay 

hills and sky at a distance. 

Photo: Roger Bazeley 
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8.) Include Shadows In Your Composition 

Shadows provide another way to improve your photography with iPhone. 

Photographing shadows adds a sense of mystery and intrigue to your images. 

Shadows are often more interesting than the subjects themselves. They create 

fantastic visual interest in the foreground of the scene. And they can even act as 

leading lines. The longest shadows appear when the sun is low in the sky. So 

shoot during golden hour to capture long shadows in your iPhone photos. Ensure 

the shadows appear dark enough by adjusting exposure when shooting. In the 

camera app, tap to set focus, then swipe down so that the shadows appear nice 

and dark. You can use shadows to create stunning abstract images. So keep 

your eyes peeled for interesting shadow patterns. When photographing shadows, 

think about what you want to include in your shot. You could include both the 

subject and its shadow in the frame. Or photograph only the shadows for a more 

unique and abstract image 

 

9.) . Use Symmetry - Using symmetry is a fun way to create a striking image. 

Challenge yourself to find symmetrical scenes wherever you go. Then compose 

your shot so that both halves of the photo are identical (or almost identical). 

Sunrise raising the colors at Sector SF with the 

use of glass reflections, sunrise colors, and 

Silhouette in the background with a platoon 

saluting along with the USCG members raising 

the colors, creating a stunning collage of 

distance and depth of field with the east bay 

hills and sky at a distance. 

Photo: Roger Bazeley 
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9.) Use Symmetry – Continued: Using symmetry is a fun way to create a striking 

image. Challenge yourself to find symmetrical scenes wherever you go. Then 

compose your shot so that both halves of the photo are identical (or almost 

identical). Reflections provide an easy way to create perfectly symmetrical 

images. Position the line of symmetry across the center of the frame to create 

the symmetry. 

 

10.) Practice Selfies for the I was there shot – But in the end the value of the 

iPhone is a new found freedom of a photo multimedia device that is great for 

immediate on-line publishing of an event as it happens through News Media 

outlets; and as a back-up to your more heavy and expensive pro-camera gear. It 

is an immediate way to send images and videos to document an emergency 

response incident, take note of issues needing immediate transmission of 

information, and as a photo diary of your daily event or mission assignment shots 

taken. FYI: Navigator Express on-line USCGAUX magazine requires photo file to 

be at least 5MB-10MB for submittal, and NAVIGATOR 10MB file for print.  

 

Final Thoughts: Just because you own a nice camera, doesn't mean you can 

take a great shot. Composition, lighting and understanding a subject are skills 

that will always remain key to getting consistent quality image results. 

Auxiliarist with cell phone taking a group selfie 

after District Meeting with L-R Admiral Servidio, 

Linda Butler, and Commodore Rich Thomas. 

Photographed with Sony a6000 DX Mirrorless 

Camera and a 16-70mm Sony Zeiss OSS 

Zoom. 

Photo: USCGAUX PA 



Bravo Zulu Flotilla Fellowship Event  
Flotilla News Magazine Photos 

from iPhone 8-Plus 

FELLOWSHIP 
Spenger’s Fish Grotto - Flotilla 1-7 Point Bonita Dinner 

 
USCG Auxiliarists who attended included members from other D11N Flotilla members and 

Division Staff officers: Cynthia Dragon, James Dragon, Roger Bazeley, Herman Haluza, Nancy 

Marion, Mark Allen, Stan Teng, Gerald Norton, Robin Stewart, and William Burns. 

 

 

 
 

Left: Spenger’s Ship Model; Center: Alesia & Simon Adair; Left: Sue Fry, Neil and Joanne Nevsky 

Photos: Roger Bazeley  

 

 

 
 

Left: FC Bill Burns, Sue Fry, Neil Nevsky, Guest – Center: Cynthia & Jim Dragon – Right: Mark 

Allen  

Spenger’s Historic Photos & Maritime 

Ship Models 



USCG Air Station SF Event 
Shot with iPhone 8+ 

Auxiliary Food Service volunteers cooked and did entire catering for this annual USCG Air Station SF Holiday Event Dec 11, 2018 
Photos: Roger Bazeley 



Improve Camera Handling-Tips 

TIPS: 

1. Hold Camera steady with arms into sides 

2. Brace or lean on walls, trees, railings… 

3. Use a Tripod for night work or higher ISO 

4. Cameras and lenses with stabilization or 

vibration reduction technology 

5. Camera straps can work like a rifle sling 

6. Rest camera on a “Bean Bag” 

7. Use a monopod--very light and portable 

8. Know your controls and camera menus 

9. Preset the camera to auto program 

10. Preset secondary custom program 

11. Have camera equipment prepacked in bag 

12. Carry extra charged batteries  

13. Make sure you have extra memory cards 

14. Accessories: lens shades, filters, small 

flash with extra batteries, back-up camera 

15. Carry lens wipes and camera manual 

Image: USCGAUX PA 



Improve Camera Handling-Tips 

TIPS: 

1. Hold Camera steady with arms into sides 

2. Brace or lean on walls, trees, railings… 

3. Use a Tripod for night work or higher ISO 

4. Cameras and lenses with stabilization or 

vibration reduction technology 

5. Camera straps can work like a rifle sling 

6. Rest camera on a “Bean Bag” 

7. Use a monopod--very light and portable 

8. Know your controls and camera menus 

9. Preset the camera to auto program 

10. Preset secondary custom program 

11. Have camera equipment prepacked in bag 

12. Carry extra charged batteries  

13. Make sure you have extra memory cards 

14. Accessories: lens shades, filters, small 

flash with extra batteries, back-up camera 

15. Carry lens wipes and camera manual 

Image: USCGAUX PA 



The Camera is a tool that is evolving 
through New Technology 



The Camera is a tool that is evolving 
through New Technology 

Since 1930’s, the evolution in cameras and technology leaped from the, studio 4/5 
and Grapflex sheet film Press cameras, to Kodak’s  portable 120 film camera with 
bellows -- and then more compact 1940-1960 35mm film early range finders and SLR 
cameras, to the current decade of Digital Cameras. Professional Digital cameras once 
extremely expensive currently in all price ranges and levels of technological features, 
and photo image output qualities, details and action capture. The new trend is that 
of mirrorless PRO/AM camera designs. The currently top line cell phone cameras 
from Samsung and Apple are not only capable of incredible online publishing images 
with great depth sharpness,  but are so incredibly light and small, they have driven 
the point and shoot camera out of the market. 

Images: Public Domain 



Cultivate Your Visual    

Thinking 



Semper Paratus! 

Photo: USCGAUX PA 



Bravo Zulu! 

Photo: USCCGAUX PA 


